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_ rTS 0F VOICE AND SPEECH IN CHILDREN. 

584 SOME DEFECTSOi^ 

but oTlifting" a fellow creature from the dark night of clouded 

‘"on'r'Jriouf drawback to complete success of cure i s the 

almost universal unwillingness to devote sufficent time to 

tbe work Three months is the minimum of time for even 

slivht cases, while many severe forms of stammering require 

from six to twelve months of constant and careful treatment. 

When we consider that old speech habits have to be unlearnt 

and entirely new ones formed ; that regular and rhythmic 

action of the muscles concerned in the formation of voice and 

speech must be acquired, in place of the jerky and spasmodic 

movements of the stammerer, and that all this has to be 

made second nature to him, one wonders that it is possible to 

produce good and lasting results even in a year, although as 

a fact but very few cases require more than half that time, 

and some much less. A remarkable case at present under 

my care is that of a lady thirty years of age, who had always 

been a very bad stammerer, and who had previously been 

treated by a gentleman during many weeks, with the result 

that the trouble became worse instead of better. After three 

days’ lessons with me she ceased to stammer, and has never 

had the slightest relapse during her three months’ residence 

in my house. Her relatives and friends, some of them 

medical practitioners, are naturally astonished and delighted. 

The question is frequently asked : how young can children 

be taken in hand for cure of speech trouble. As a rule the 

speediest results are obtained between the ages of fourteen 

and twenty-five. Quite young children, having little or no 

contr °l> forget almost as soon as they are taught. If 

e J ,C °i U rema * n a y ear or more under treatment they would 

j, a!n P e ^ ec tly cured; and when we remember how 

ment ' IS 1ndered in education and in mental develop- 

be too are defeCt ’ we must admit that no sacrifice can 

be too great to remove that defect. 

No two t0 Wt "' te rides f° r the cure of stammering- 

dealt with acrn 1 H Stamme - r a ^’^ e ’ therefore each case must be 
treatment modified^ cha’ tS I f CUliar idi °syncrasies, and the 
the trouble. But w an £ ed to meet the various phases o 
perseverance in the rilbt^!?^ -sufferer despair ; patience an 
unfettered speech ^ U method °f cure will ultimately gi ve 


ON ENCOURAGEMENT OF ART 

By Professor Patrick Geddes. 


publ.c encouragement of art was organic, «. was the nuMc 
express™, of the individual and guild activities and inters " 
and sy.npath.es 1 that the municipal encouragement of art was 
effected by people who had a considerable amount of art in 
their domestic lives, out of which the unparalleled splendour 
their public life, both temporal and spiritual, naturally 
arose The craftsmen of Ghent building their guild-houses, 
and then the collective guilds the Hotel de Ville— that I take 
as an actual typical and normal state of things, and the 
ideal one as well. The criticisms of South Kensington, 
w ich we hear on all sides, are evidences that the opposite 
method cannot satisfy us ; in Britain, at least, no such central 
bureaucracy can answer its purpose. 

I he advocates of national and municipal encouragement 
of art, particularly among artists, very often speak as if all 
that w^ere needed were the voting of abundant subsidies from 
the central and local governments for art teaching, or for the 
employment of artists ; that is to say, they are in this matter 
at least — although of course frequently like M. Jourdain 
without knowing it — State Socialists of the most distinct sort. 
Nothing, for instance, seems to them more obvious than that 
the State or municipality should protect us from ugly 
buildings. But, since the State, like any other purchaser, 
must know what it is paying for, State support logically 
and inevitably carries with it State control. A detailed 
historical inquiry into the various results of public encourage- 
ment in France would here be needed, and while on the one 
side the well-known policy of Colbert and his successors might 
be shown to have had beneficial results, at least as much 
would also be urged on the opposite side, and this on artistic 
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grounds above and beyond those of the excessive costliness 

so notorious of State industries m J en ® ial ; 

Consider for a moment what is by far the most vast and 
costly example of national and municipal organisation of art 
in modern times, that of the reconstruction of Pans under the 
second Empire. A certain impressiveness of result is of 
course undeniable, and the wide imitation of this procedure 
among the cities of the world has therefore been natural 
enough. Yet it is probable that there is no longer any 
person reasonably acquainted with either the artistic or the 
economic merits of the case who shares this popular optimism. 
Here one begins to weary of the blank and dreary archi- 
tectural monotony of interminable boulevards ; another to 
mourn the exchange of the old varied colour for mere 
whiteness, of light and shadow for mere polished flatness, of 
quaint irregularity for mechanical finish of ornament and 
moulding. Another comes to realise the crime of the 
deliberate and purposeful destruction of well-nigh every 
house most memorable throughout the historic city. The 
artist too will understand better the dangers of the national 
and municipal encouragement of art, for which he is apt too 
uncritically to clamour, when he considers what it really 
means to the practice of architecture in France — this con- 
tinuance not only of the architectural policy, but even the 
architectural formality of the Empire twenty years after its 
fall. Here is a community which, albeit in painting and in 
sculpture the centre of the most splendid activity, of the 
most abounding originality and skill, remains for practical 
purposes absolutely fixed in architecture, and this at a level 
tar below that of recent architecture in any of our more 
important British cities, London, Manchester, or even Glasgow. 
j a °^ mLn are "’anting, the stately facades and 

ahiTm?’ f? 6 J P ° lych !‘° matic splendours of the Exposition 
which ^ S ° W ‘ ^^y, then, this architectural monotony, 

M^r" m .; tS p Va f eSt public .' effOTts . 1" the Ecole de 

vast sarronE ° r 3 cUS J ust ice, has constructed only a 
Paris archhp a f US ° f thought ? The answer is inevitable. The 
erin of n H 18 m °° reSpect a free a &ent : he is in the iron 
new or good^he* ° fficiall “ n . ; he cannot do anything really 

because forsooth f< Ig * ous ^ stick to forms outworn, 

sooth of the very carefulness and completeness of 
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“4^rt Pal <e — gement’ of^artT In 
financial pressure of b ° WS ° f the cru shing 

resncct Tuir t, y called— false too in every 

TT, 1 h , accommod «ion, diminished and more 
remote from work, « also now far costlier: high taxata 

speculation associated with thl, havi Tncr^TTr! 

stroPt ar b y °h empl ° yr " ent - Even the very broadness of the 
streets has been purchased at the expense of the depressed 

health of the rising generation, since the open boulevards 

have been so largely made by the sacrifice of the internal 

garc ens for which old Pans was so noteworthy; these being 

too often now represented only by a narrow court, or rather 

well, of fetid stagnant air. These thirty years, however, all 

men in authority, from the municipal councillors of old 

Brussels or old Rouen to the Khedive and the Shah, have 

been going to Paris in rapt delight, and returning to imitate 

the same smashing policy of would-be civic improvement, 

but really of civic ruin. Prom Rouen to Vienna, from Cairo 

to Algiers, the past generation of sweeping ( improvement * 

has wrought a more wasteful and wanton destruction of all 

that future generations would most have valued, than had all 

their confused past, their centuries of mingled neglect and war. 

1 ake again the case of colleges and schools ; that wildest of 
all the hallucinations which have been current during the 
past generation — that artistic or other attainment is a function 
of examinations passed, instead of impressions taken in — is 
still partially current even in France. The attitude of the 
art-student too is not only as far as possible carefully kept 
intellectual where it should be primarily sensuous, but is also 
analytic where it should be synthetic, the spelling, parsing, 
and analysis repeated in two or three different languages 
which has done duty with most people for an education, 
being simply carried in principle into art without more ado. 
In a technical school at present, for instance, we can probably 
all realize the reasoned absurdity of analysing the operations 


588 


ON 


encouragement of art. 


of the art of carpentry into sawing, planing, dovetailing, and 
the like, and, similarly, that of metal-work into film* chisell- 
ing and what not, and then keeping the pup, Is for a month at 
each of these until they leave the school, having made nothing 
whatsoever save good wood and metal into shavings and 
filings and acquired a disgust for handiwork or evermore. 
This actual instance of applied parsing in the destructive 
analysis of a handicraft is simply the conventional method of 

art teaching. , . 

Associated with this too we have a similar mischief wrought 
by the of course equally unconscious exaggeration of the 
principle of division of labour. Hence in a day-school, 
technical school or college alike we have the school of art as 
completely isolated from the other departments as the 
chemical laboratory. The conception of the art school as the 
centre from which the whole school might be beautified is as 
yet nowhere recognised: the art teacher is not even allowed to 
‘meddle’ (it would be called) with the general internal 
colouring of the building ; yet he and his students are not only 
expected to discriminate good colour when they see it, but to 
acquire, without practice in real work of any kind, the power 
of laying it on. So they wade through long corridors of dirty 
colour to their, at best, colourless class-room, there to 
commence those highly intellectual labours which are alone 
recognised as counting towards the acquisition of the ultimate 
amulet or certificate. \et so great is the vitality of youth, one 
here and there survives his education, and after a period of 
convalescence may be able to begin afresh in Paris, or even 
y himself. Such persons are then proudly described by the 
school as its successes, and the system is thus protected on all 
sides from sacrilegious change. 

ere, however, is again one of our strategic possibilities of 
r ,n ^? tcmarc l- s the national and municipal encouragement 
i ^ the schools. Even the Universities are not 
frescoeThv 0peless ~ the ne w Sorbonne is this year being 
the Paris \r e .^ reate r st mas ters; while more magnificent still, 
mural dL ! mC1 ^ u G0UnCil pr ° poses to begin the thorough 
education^! T 0 f- th ® Paris schools - The vast issues of this, 
their expositi artlstlc ’ wou W each need a separate paper for 

expediency of f 11 development i but assuming the practical 
pediency of following this example, how is It to be done 
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school board who are half Hie \ m6et membe rs of some 

but that the example will spread Hnl i fear 

b 4tt pe ' d r d fitted for 

itself wouM be stirred for life by the actual sight of something 

unln n Wh ' Ch T n °' * colourless outline or shadow 

upon paper and going up to South Kensington, but a colour- 
ful reality to which even South Kensington would have in 
time pemtentially to come down— these are only examples of 
the consequences. 

It is indeed only to the children who have yet to grow up in 
these conditions that our section can fully address itself; it is 
or them with their active and constructive discipline instead 
o the present merely critical and analytic instruction that it 
must mainly wait. We are as yet only making preparations; 
here peeling rods, or there spreading leaven. 

While the decoration of colleges and schools is thus cer- 
tainly one of the most important and expedient of all 
beginnings, it need not by any means be the only one. There 
are opportunities for mural decorations everywhere; but 
nowhere more so than in Edinburgh. We need a scale of 
public decorative work, from the simplest copying and en- 
largement of good examples in monochrome to the execution 
of monumental designs in colour; and from brightening of the 
humblest sick-room up to the permanent historic adornment 
of the greatest public buildings. 

[The above fragment of a paper will give our readers an idea— 
though a very imperfect one— of Prof. Geddes’s inspiring teaching on 
“ Contemporary Social Evolution ” given in the course of twenty Lectures 
at the “ Edinburgh Summer Meeting.”] 



